








































universal collective pain and the history of the mythical tragedy of the tragic character 
represented by the mask, such as the use of the characters of Prophet Noah, Qabil, 
and Abel to express the current Syrian tragedy.

   The Syrian tragedy is reflected in the poems that accompanied the outbreak of events 
in Syria, where mythological, religious and literary symbols have been presented in 
different ways and levels by the "tragic masks" used. These poems represent a literary 
document on the tragic experience of the Syrian people, and they stand as a literary 
witness to the most horrendous human catastrophe in the 21st century. Consequently, 
the "tragic mask" in poetry has developed from being a stylistic technique before the 
beginning of the Syrian events to a formative principle after their occurrence.
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About the research

    Children's Theater has a special peculiarity that distinguishes it from adult theater. It 
plays an educational role, as well as being an artistic and creative production that 
cannot ignore the requirement of communicating with and entertaining its audience. 
Therefore, it must be characterized by specific features that correspond to the nature 
of its audience, such as keeping away from ambiguity and complexity, focusing on 
being easily understood by children, and facilitating the interaction with them. 
Children's Theater also needs to take into account the impact that ideas can have on 
children, their convictions, and their view of the world, and must deal responsibly with 
the content presented during theatrical performances.

  Children's Theater in Syria is still present despite all the difficulties facing cultural 
work in general and theater in particular. Many entities are still producing and presenting 
children's theater. In an initial overview of these theatrical performances, we often 
note the absence of a clear strategy that takes into account the peculiarity of child 
audience, in addition to the lack of specific criteria that contribute to controlling the 
contents of these performances and the ideas that may have a negative impact on 
children, especially in light of the current dangerous situation in Syria, and the spread 
of violent and extremist ideas, taking into account that children are easily influenced 
by such ideas.

This research attempts to determine the impact of theatrical performances on 
children by studying various models of Children's Theater in Syria during 2016. It also 
reviews the producing entities and examines the goals and priorities of these entities 
in addressing children. The research seeks to answer the following questions: To what 
extent do these theatrical performances contribute to the goals of these entities? Do 
these entities realize the impact of these theatrical performances on children, and the 
serious consequences that can result from underestimating the issue of addressing 
children and participating in building their knowledge and convictions, especially in 
light of the violence and extremism that prevails in Syria today and the great impact it 
has on the formation of the child's personality and ideas?

   To answer these questions we first begin by identifying entities concerned with the 
production of Children's Theater in Syria now, whether public entities of the State, 
such as the Ministry of Culture represented by the Directorate of Theaters and Music, 
and Damascus Governorate; or private entities, such as the School of Dramatic Art in 
Damascus. In reviewing these entities, we examine models of theatrical performances 
presented by each of them. In the second part of the study, we analyze these models 
in terms of their form and content, their sensitivity to the specificity of Children's 
Theater and the exceptional situation currently experienced by children in Syria, and 
the features of these theatrical performances and to what extent are they compatible 
with the standards of Children's Theater.

   The research concludes with a set of ideas and results, of which the most important 
is the lack of a clear strategic planning for the entities involved in the production of
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Children's Theater, except for some individual efforts exerted by few experienced and 
knowledgeable workers in this field – these efforts disappear with the disappearance 
of these workers and their initiatives. Many of the theatrical performances are 
prepared by amateurs who lack the tools and knowledge to work in Children's Theater, 
and most importantly, to compose theatrical texts.

   The research also presents a set of suggestions and recommendations to entities 
concerned with the production of Children's Theater, such as the need to develop the 
work of reading committees playing the role of a supervising entity, in order to upgrade 
the quality of the artistic work and its sensitivity to the peculiarity of Children's Theatre 
in Syria at this critical stage. The research also highlights the need to increase profes-
sional theatrical performances as well as amateur theatrical performances, and to 
combine the two types to ensure the proper building and development of the children's 
artistic taste. Recommendations also focus on activating the role of dramaturgy in 
controlling the ideas targeting children through theatrical performances.
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About the research

    Managing the cultural diversity in societies characterized by diverse races and ethnicities 
is one of the most important issues that must be considered during political crises. 
Nearly two thirds of conflicts around the world are due to the poor management of 
diversity according to the UNESCO, which stresses that the best guarantee to achieve 
international peace and security is by adopting the principle of diversity and respect 
for different cultures. New approaches to sustainable development also emphasize 
the principle of cultural diversity as one of the most important tools for achieving 
development in societies. The importance of cultural diversity management stems 
from respecting the cultural identities of human groups that contribute to the 
cohesion and integration of community, as they affect the healthy growth of individuals 
within groups and lead to respecting the cultural specificity of the various groups and 
safeguarding the fundamental human rights of all. On the other hand, the mismanagement 
of cultural diversity in the society often leads to conflicts that are based on ethnic or 
religious affiliations, and are characterized by bloodshed and widespread violations of 
human rights.

   The research seeks to study the reality of diversity management of the various cultural 
components existing in Syria today. It focuses on the model of the Arab and Kurdish 
components due to the distinct ethnic, linguistic, and cultural differences between the 
two largest ethnic components in Syria, in addition to considerations related to the 
current sensitivity in the areas with Arab – Kurdish presence.

   Syria enjoys a great cultural, ethnic and religious diversity. The estimated number of 
cultural components in Syria is twenty-six, which cannot be separated from each other 
by clear geographical boundaries, and none of them can be cancelled or marginalized 
by the other. The importance of this research stems from its quest to help determine 
the best ways to deal with this diversity to ensure the rights of all cultures, to nurture 
the diversity of cultures, and to avoid the cancellation of one culture by the other, 
especially in light of the changes occurring in community awareness of these components 
and of the ruling authority after the outbreak of protests in Syria.

   The research examines the relationship between these components according to 
three frameworks: the structure of the existing Syrian society, the previously 
practiced government policies in managing cultural diversity, and the current 
relations created by the popular protest movement. Accordingly, the first part of the 
research reviews how successive Syrian governments have managed cultural diversi-
ty since the independence until today. In this section, we review the geographical 
distribution of the Syrian cultural components in general, the way the authorities 
deal with these components, and how this method has changed according to the 
political and historical developments, especially in relation to the Kurdish component 
as a model. Based on this data, we handle, in the second part of the study, the 
relationship between the Arab and Kurdish components, in terms of identity and 
the extent to which the absence of a clear strategy for managing diversity has affected 
this relationship. We attempt to deduce the current concerns of each component 
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through questionnaires and field interviews with samples from the two components.

   The research concludes with a set of results, most importantly that the identity and 
affiliation of the Kurdish component does not exceed national affiliation as a result of 
the exclusionary practices targeted against them, especially in terms of their cultural 
rights. For example, the Kurdish language is not adopted as an official language of the 
state and its use is therefore very restricted. On the other hand, the affiliation of the 
Arab component is related to the "Syrian Nation" and taking pride in the traditional 
tribal structure; however, this affiliation is losing luster due to its failure in achieving 
initial aspirations.

   The relationship between the Arab and Kurdish components cannot be classified as 
a relationship of deep integration, even in mixed or contiguous areas; rather, it appears 
to be a mutually beneficial relationship imposed by the circumstance of sharing the 
same geographical area. In both components, the image of the other is affected by 
elements of stereotyping, where each component feels superior to the other.

   The popular movement that began in 2011 created new developments in people's 
awareness of the ruling authority and other cultural components; however, this awareness 
has soon bounced back into a stereotypical and discriminatory framework, though 
under new rules, the most important of which is the declining power of the ruling 
authority. Moreover, the two components hold two different views on social and 
political issues. The view of the Arab component does not exceed the framework of 
the majority, which sees itself as a general and basic identity and culture, in which all 
other components must be integrated. The Arabs see their current relationship with 
the Kurds as being extremely tense, especially because the Kurds are becoming the 
dominant force in the northern regions under study, where Kurds conduct practices 
that could pave the way for the oppression of Arabs in a way that resembles the 
oppression of the Kurds before 2011. On the other hand, the Kurds see the relationship 
with the Arabs as being tense in general, with fears of returning persecution of their 
national rights.

   Finally, the mismanagement of diversity since the establishment of the national state 
has led to cracks in the relationship between the Syrian components in general and the 
ethnic groups in particular and has created different views based on the narratives 
produced by the violations committed against the various components. Polarizations 
based on ethnic and racial affiliations, which were produced during the protest 
movement in 2011, can only be understood, analyzed, and alleviated through a detailed 
and comprehensive study of pre-protest diversity management of different racial and 
ethnic components, not only the Kurdish component.
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About the research

   The Directorate of Theaters and Music of the Ministry of Culture in Syria has 
managed and organized Syrian theater production since its establishment in 1959 
through the production of theatrical performances and the organization of events and 
festivals. The situation changed in the last decade after introducing the concept of 
independent production into the Syrian theater community. Independent here means 
the production that does not depend mainly on the Directorate, but depends on 
supporting funds and private or individual funding to support theatrical works outside 
the framework of government production. This type of production has increased after 
the popular movement in 2011, and has achieved many successes. Moreover, it is 
accompanied by the absence of any significant change or development in the Directorate's 
production mechanisms or any attempt to cooperate with or support this new type 
of production.

   This research aims at examining the policy adopted by the Directorate of Theaters 
and Music in addressing independent theater in Syria after 2011. It seeks to answer 
the following basic questions: How did the Directorate deal with independent theater 
productions? Has it supported and contributed to their development or has it impeded 
their continuation? How did the Directorate react to the emergence and development 
of this new form of production? Have laws, working mechanisms, and production 
methods been developed to comply with this new circumstance? The research also 
seeks to define the role that should be played by the Directorate under this type of 
development, especially in light of the current changing and complex political and 
social events in Syria.

    In order to answer these questions, the research tries in its first part to determine 
the production policy of the Directorate of Theaters and Music in general. Because the 
Directorate does not share its rules of procedure, we explored its mechanism of work 
through its various models of production. In the second part, we define the meaning 
of Independent Theater in Syria, in terms of its mechanism of work and production, 
and in light of its relationship with government production represented by the Directorate 
of Theaters and Music. We also review the ways in which the Directorate deals with 
independent theater productions, through the study of models of independently 
produced plays, which have cooperated or tried to cooperate with the Directorate, 
and have been presented in Syria since 2011.

  The research focuses on the role of the Directorate of Theaters and Music as an 
institution that manages and organizes theatrical activity in Syria in general, both 
independent or government production. It has a great influence on theater production 
in Syria, and absolute power over public theater facilities. Through our study of some 
of the independent theater models presented during the period studied, we noticed 
that the Directorate adopts mechanisms of close supervision. We also noticed the 
challenges associated with independent production and the fact that work is carried 
out based on individual efforts and initiatives rather than being supported in ways that 
enrich the Syrian theatrical scene and increase its diversity. Moreover, independent 
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plays do not affect the Directorate's productions nor pose as a sole alternative to them.
    
    The Directorate of Theaters and Music adopts an ambiguous policy in terms of logistical 
support and granting opportunities and approvals, where many plays were excluded on 
the grounds that approval was not granted. In addition, the Directorate has not made 
any significant changes in its policies in order to adapt to the emergence of this 
independent production mechanism, or in line with the social, political and cultural 
changes that have occurred between 2011 and 2016.

  The research concludes with a number of special recommendations, which can 
contribute to the development of independent production mechanism and encourage 
the Directorate's positive interaction with this mechanism so as to contribute to the 
development of the Syrian theater scene in general under current conditions. These 
recommendations include for reducing discrimination against theatrical performances 
on the basis of the producing entity, especially in terms of programming, using public 
theater facilities, and creating a comprehensive and diverse theater atmosphere that 
takes into account the diversity of Syrian society and its differences, and the current 
social, cultural and political changes.
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About the research

   Wheat is a major resource in the economy of Sweida governorate and a major 
component of many foods, most significantly bread. Sweida governorate is most 
famous for its cultivation of wheat and has rituals related to this type of agriculture. 
In addition to being an economic and food resource, wheat is an important cultural 
resource whose symbolism and rituals are directly related to the culture of society 
itself. This research aims at highlighting the symbolism of wheat for the people of 
Sweida by identifying and classifying its cultural resources, and describing the social 
situation and rituals that accompany all that is related to cultivation, harvesting, 
storage methods and types of food made from wheat.

    The research does not focus on wheat as a mere economic or food resource, rather 
it examines it as a cultural resource that contributes to the formation of the culture of 
the region and its effects on lifestyle. Hence comes the importance of this research as 
an initial step in a long-term project concerned with developing a cultural map of the 
region, which includes the most important cultural resources and contributes to their 
preservation and protection as a vital and influential human heritage to this day.

The research suggests that wheat is of a great symbolic value for the people of Sweida. 
It is a basic food and economic resource, and its season is associated with many social 
rituals, such as the rituals of harvesting, storage and cooking. The research tries to 
determine the nature of this symbolism by examining the material and non-material 
resources related to wheat, and the prevailing social rituals related to these resources.

In its first part, the research presents a review of the material resources associated 
with wheat in Sweida, including fixed resources, such as mills, or movable resources, 
such as tools used in agriculture and harvesting. In the second part, the research 
examines the non-material resources, such as agricultural experiences and traditions 
of cultivation, harvesting and storage, in addition to the social traditions associated 
with these works, such as poetry, singing and popular proverbs that relate to various 
events. The research also focuses on the social events formed as a result of overlapping 
material and non-material resources, where social phenomena and rituals had resulted 
from wheat-related work. For example weddings are associated with Al Mansaf or 
Kubba dishes, of which wheat is a main component. These rituals are related to agricultural 
seasons, where they always occur upon the completion of harvesting and storage of grains.

   In the collection and classification of these resources, the research relied on various 
references, the most important of which was Ibn Wahshia’s book Nabataean 
Agriculture, as well as a series of studies and statistics on wheat cultivation and the 
rituals accompanying it. We also relied on interviews with farmers who are still 
working in wheat cultivation in Sweida today. We asked them directly about the 
resources they deal with and their nature, and we matched their views with what 
we have collected from the theoretical references we have reviewed. In addition, 
we conducted interviews with specialists and academics working in agriculture or 
in the field of cultural mapping of regions.
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   The research aims to draw an accurate picture of the various types and characteris-
tics of cultural resources related to wheat in Sweida governorate, and to stress the 
importance of preserving these resources and working on documenting them, 
especially the social activities, literary productions, folk poems, or folk tales. The 
research also refers to the role that could be played by these resources in alleviating 
the differences and conflicts between the various areas of Sweida Governorate or 
between Sweida and its immediate surroundings, i.e. Houran and the surrounding 
areas, particularly because these resources play a social and economic role in the lives 
of individuals and groups.
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About the research

    This research attempts to delve deeper into the Syrian TV drama, which has become 
an important part of popular culture and one of the most important sources of education 
and creation of public taste. The research monitors the relationship of TV drama 
writers with production companies. The underlying reasons for our interest in this 
issue is the neglect suffered by drama writers on the critical level. Most of the 
literature addressing Syrian drama lacks precision and objectivity, and tends to make 
value judgments on the work produced, even though this type of drama is one of the 
most important cultural components directly affecting the Syrian society due to its 
great popularity among a wide spectrum of Syrians and Arabs alike.

    The research assumes that Syrian drama has reached in 2017 a very critical situation 
in terms of quantity and quality. It attempts to investigate the causes of this situation 
by monitoring the changes that have occurred in the production mechanism as a 
result of the attempts of production companies to adapt to the current complicated 
situation. The research seeks to answer two fundamental questions: Why did many 
production companies have to change their working mechanisms more than once in 
the past years? What are the implications of these changes on those working in the 
field, especially on the writers?

   The research is divided into two chapters. In the first chapter, we present a historical 
account of the stages of Syrian drama, reviewing the changes that occurred in each 
stage at the level of production and the implications of these changes on the writers. 
The stages covered begin with the 1980s and continue through the 1990s, which 
witnessed a qualitative leap in the quantity and type of production. Then the first 
decade of the 21st century witnessed rapid changes and conditions that transformed 
the Syrian drama into a national industry with its own economic cycle as a result of its 
popular success locally and in the Arab world.
 
   In the second chapter we discuss the relationship between writers and production 
companies in light of other factors, such as the censorship imposed by the state on the 
content of the works, and the spread of online broadcasting and the resulting new 
viewing conditions that have changed the way of expression and thus affected the 
relationship between writing and production in general. The research also addresses 
the relationship between what is socially marginal and central in drama, which is a 
problematic relationship characterized by the lack of representation of a wide segment 
of Syrian society in TV drama and their marginalization in favor of other segments.

   The research monitors the relationship between TV drama writers and the Syrian 
production companies, through relying on two mechanisms of collecting information; 
the first is conducting historical research to understand the work method and the 
development of this complex medium. The second source of information is based on 
interviewing a number of Syrian writers from different generations, backgrounds and 
experiences; in addition to referencing past interviews – published online – with TV 
drama writers. The research faced great difficulty in communicating with production 
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entities inside Syria, whether governmental or private, where we faced a categorical 
refusal to cooperate in providing information that would have helped us enrich the 
research and save us great effort in counting TV works throughout different historical 
stages.

   Finally, the research was able to reach a number of conclusions about the relation-
ship between the writers and production companies, and the impact of changes 
occurring in the production mechanisms on this relationship, its nature, and how it has 
changed over time. We notice that signs of weakness in the TV production in Syria 
were emerging before the events of the Arab spring, due to the interest of production 
companies in quantity at the expense of quality, and their focus on satisfying the 
market and channels, rather than focusing on the development of the strengths that 
characterize the Syrian drama and give its momentum. The most important strength of 
Syrian drama is the existence of professional writers capable of writing interesting 
works that are closely related to the audience and which lend their success to their 
quality and avoid the needs of the consumer market.

    Consequently, a change has occurred in the nature of dealing with different workers 
in the field of TV drama, especially writers. The relationship between writers and 
production companies is often characterized by controversy and disharmony, especially 
after the spread of Syrian TV works in the Arab world. It is regrettable that the writers 
are the weakest in the process of production. Although they devise the essence and 
basis on which the entire work is based, they suffer from the ever-decreasing freedom 
of expression and the imposition of many restrictions by companies and channels.

    Syrian drama has proved that it is an influential, viable and self-sustaining art product. 
Missing on the chance of benefiting and investing in this mediator, rejecting it completely, 
and giving absolute value judgments on the works produced, is a regrettable missed 
opportunity in a country where the art types that are capable of self-financing are rare.
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