


























Abstract

It is difficult to separate national identity from heritage of all kinds, whether tangible
or intangible, as heritage is an essential component of identity and one of the most
important factors that distinguishes it from other identities. Furthermore, heritage
also maintains fixed identity that is immune to the changes of life. Heritage is like a
pillar of identity that helps keep it stable no matter how many years have passed.

Heritage is doubly important during conflicts that pose a threat to its various facets,
where destruction, looting, and theft target it, and where oblivion, or, at best, change
targets its remaining vestiges. In the midst of war, preservation of heritage is not
always a priority to be addressed. Priority is given to more essential needs such as
food, medicine, education, and shelter. Heritage preservation is deemed a luxury that
has no place on the battlefields. However, the close connection of heritage to identity
highlights the importance of preserving and restoring it as part of the efforts to restore
and affirm national identity and even build peace and achieve stability in a society that
has been divided by war.

More than seven years after the outbreak of the war in Syria, many aspects of its
tangible and intangible heritage have been exposed to destruction, sabotage, and
material and human change. With the instability of the situation or lack of signs to the
end of the conflict in the country, it seems that preserving the various aspects of
heritage and protecting or restoring what is destroyed is a difficult and non-essential
task. Here, the role of different institutions and cultural research is intensified to
highlight the aspects that can be addressed to avoid their loss as much as possible.

This research is based on a question about the changes that have taken place in the
textile and handcrafts industry in the capital Damascus. These crafts have become
threatened by extinction due to the war conditions in the country. The study aims at
studying the current reality of these crafts in terms of labour, raw materials, machinery,
production and markets, comparing them with their reality in the pre-war years. The
research tries to discover the most important difficulties and challenges faced by these
crafts and seeks to come up with a set of recommendations representing what can be
done to prevent further deterioration or the possible extinction of the industry. These
recommendations were reached through dozens of interviews conducted during the
research process with craftsmen specialized in these crafts.

The research is based on a descriptive approach. Three Damascene textile crafts were
identified as a model for the study, namely Damask, Aghbany, and handmade carpets.
Information and testimonies were collected on their current and past pre-war reality
with the aim of obtaining measurable results. After a survey of the current status of
the selected Damascene textile crafts, case studies were conducted on these crafts to
determine its current status. The case studies also access a range of data, including the
number of remaining workshops and machinery, the number of current workers,
production mechanism and methods for obtaining raw materials, and how the
products are marketed and sold.
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